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For Helen Verney

CURVE WITH PLATEAUX

JONATHAN HARVEY
P=26 (LH.pizz)
v A+ M
Tt = = ==
A AR TN Vo R ARETEE L
S’ ~
mf < > < > < \___‘/ ;/ . - * s * 8 vas < >
Jebee —/——
) gliss o o
S = = T 5 '
T e TR a3
—_— mm— e S —_ T
n)
o o M+ A e TV .
e —— P = e §
= - 7 B T - 2R
f
Jetze rough
ot K ™V vibmolto ,
- - c = e N L ‘; L’f_él{. - .L:[ _I-} wl_
2 S T FUFYE.
Sf' S Jc\_#/ _— T =
> A (vib) e N
1o e———w e ool 3P
| | : . Fi e
5ﬂ><> —-<£5'. sz P -+ —_—
>
kT R V> > |8 B
O e g e A== F 75 —— sy C
to_c to a0 b, — _3
7 ——— — Sf —5f £
V5 (viby BV > | ... Sulpont ——>nat
et 1 | I I 1 I H_‘dl__:li' - > P L]
B - I e o £ 5% — 2
— Sj: — Sf' o :EEF SJC>P e~

H [+
e —r
F———4/F  PPP

Glissando L.H.chord as indicated by thin lines,

Pick out segments of it with the bow as indicated
by thick Lines. (Only thick lines sound.)
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Solemn, intense

%
? > " = 7V + + +
J A 73 M 2 J CanPh > T
ieE——x1 —r—f Eerepep :
mp o > < ><< > =
D
8RN
rattle fingernail against
vibrai:ing String (from side)
n
m
%) deoaliss T | _ gliss.
= —= 1 — T =
o+
D —aan—
__‘vﬂ.x_
(as before)

- = mf = pp )
(arco/LH pizz.) nat. P

sul (LH.pizz.by 3rd thgeron A) (echo) don't ‘
f_\ ) tasto 131 3(1) ---- ) 1 4 - Chﬁﬂgﬂ bOW.
— — > ppP —_—
move forward PP ° v
=
2,222 1 —1 ¢/ %) Ly ey ’

M > == == — —=PPP =



= ((regular trem.) s vib,
e P e N e W N

5 : o — = —H———F0 20
H = . = == i
5 e e——
P
(very rapid energetic whole downbow)
(vib.molto) —>sul . —
™ n) ) pont. nat. (vibmolto) m V bo
3 ~ ~ [ —~~ [ B . b L
= ] 'ﬂ ._.' 'D J e L I'J b ]

move forward
(0 00 SR B BLIERL o O

p b:}'—' £ 2"%ho £hapehetiieh o b 3 :F:

T

—
> — > — — =
U L pevtial glssandi _

NG e T SV L AT 0 R g %

_ e —_— > > > > = = =

- —>molto .sué p1cmt,
o, SN PN >/"—_—\ P >’\ ~~ F/:\
L e Vb Mbebhe, o ord £
P : ~= ==
— = — f T—=PPP
eme e,'out
BY "~~~ o hat. gently dancing of bt
Y~ vibmolto 2 2 N\, 1-1 -
éﬁf-\g "‘é = /—\P ? FCi -’I; 1# ,*‘lf F'/_\OQE
P
gve sempre — _ _ _ ri€. - & =
2, —2 .2 1 S T
/"'“\
?F"T S - o b $0 4




it . _atempo

always very sweet (vib.)
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accented bow-changes-
fast and irregular
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make the string sound both the open A and the high harmonic(s).
© | Leave the finger on the armonic just long enough for this.
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but maintain high harmonic rough, frenetic
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% throw the bow with so Much weight
that the string strikes the fingerboard,



